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ABSTRACT

This thesis examines the main stylistic devices of language—metaphor, metonymy, synecdoche, alliteration, and epithet—using
Victor Hugo's novel "Notre Dame de Paris." The analysis is conducted from the perspective of a vivid and meaningful perception of
the literary text. It is shown that expressive devices play a key role in creating the characters and shaping the atmosphere of medieval

Paris.
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INTRODUCTION

The language of a work of fiction is distinguished by its
distinctive imagery and emotional richness. The writer strives
not only to convey the sequence of events but also to form a
holistic understanding of the era, space, and inner world of the
characters. Stylistic devices are used to achieve this goal. Victor
Hugo's novel "The Hunchback of Notre Dame de Paris" is a
striking example of a work in which expressive devices become
a crucial element of the author's design.

Metonymy is used for generalization and for enhancing
expressive power. By mentioning Paris, Hugo often means not
only the city as a physical space, but also its inhabitants—their
fears, passions, and hopes. In this way, the name of a place
replaces a complex set of social and human relationships.

Synecdoche, as a variety of metonymy, appears in descriptions
of the crowd. The author highlights individual details—faces,
hands, voices—through which the image of the people as a whole
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is conveyed. This technique makes it possible to present the
collective as a unified force with its own character and mood.

Alliteration enhances the sound expressiveness of the literary
text. Repetition of consonant sounds is used in descriptions of
the ringing of bells, the movement of the crowd, and the bustle of
the city. As a result, the reader not only sees but also seems to
hear the depicted scene. The repetition of consonants creates a
sense of sound—for example, in passages describing the peal of
bells, the noise of the crowd, and the hum of the city. The reader
does not merely read the text; they seem to hear Paris itself.

Epithets give artistic images emotional depth. Hugo akTnBHO
uses figurative modifiers when describing characters and space:
the gloomy cathedral, dark streets, and the beautiful Esmeralda.
Epithets help the author express his attitude toward what is
depicted and intensify the emotional impact of the text.
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CuHekaoxa
YacTb nokasbiBaeT yenoe.

Mpumepbl U3 pomaHa:

* ONMCbIBAIOTCA INLA, TN1a3a, PYKK
ToNMbI

* Yepes otaenbHble AeTann
co3paérea obpas Hapoaa

CTUIUCTHYECKUE
META®OPA
Cob0op 1 ropoj, ONUCHIBAIOTCA Kak CpeHCTBa HSI)IKa

JKUBbIE CyllecTBa.

Mpvmepbl U3 pomaHa (cmbicnioBbie): IIOMOTI'alOT CO?),Z[aTIJ

* Cobop C/I0BHO MBET CBOEA

MU3HbIO, HabNlloAAeT 3a NOALMM Mocq)epy, O6pa3b1

* KameHb «NOMHUT» UCTOPUIO M

Ccyab6bI repoes OMOIINOHAJIBHOC
BO3/ICHCTBHE)

MeToHumusa

HasgaHue roposa unm mecta
3ameHAeT NIl0AeN U cobbITUA.

Mpumepbl M3 pomaHa:
* [Mapu — 3T0 He NpPOCTO ropog, a
TO/Na, CTPACTH, CTPaxu, pajocTu
* Cobop — CMMBOA BNACTU LEPKBU U
cyAbbbl repoes

Stylistic devices in Victor Hugo’s novel help to create a vivid
image of medieval Paris, convey a tense atmosphere, and reveal
the characters’ personalities. Thanks to metaphors, epithets, and
sound techniques, the text appeals not only to the reader’s
intellect but also to their emotions.

Conclusion

The stylistic devices of language in the novel Notre-Dame de
Paris perform not a decorative but a meaning-forming function.
Metaphor, metonymy, synecdoche, alliteration, and epithet help
Victor Hugo create a coherent artistic picture, convey the spirit
of the era, and express the depth of human feelings. It is precisely
due to these devices that the novel remains relevant and
expressive for readers of different generations.
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ELIGC

IMouMOoHaNbHbIE M 06pa3Hbie
onpeaeneHua.

Mpumepb! 13 pomana:
* MpauHbiii cobop
* TémHble yanubl Mapuka
* MNpekpacHan Icmepanbaa
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